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STILE, SZLF ZXPRZSSION AND BASICE

0<ten general comments on s*andards o dancing, performance or mresenzation <ail
to setarate the different issues involvizz skills, group activity and showmanship,
First, should one comment at all, as it is often said that the *radition did not
have to worry about these —oints. It is not true o course even i+ the evidence is
very lamited.The absence of what the tradition thought and did in the collectors'
mss is the collectors' fault not the traditions. In the erz o° collection, the
collectors could not be aware o such matters through their lack o* evparience,

A typical major difference between todays clubs and yesterdays tradition is that
then dancers lived in the community with other dancers. We could cultivate links
with other dancers but we can never know what ii is 1like to spend our ordimary li‘e
alongnide other dancers both active and retired. It was once thought thai beore
the best people had left the countryside, a higher percentage of Deople with relevant
talent danced the morris, 1 only because there were far ‘ewsr competing activities,
However surviving comment and biographical studies sugeest that “hey vere always
o< a pretty mired standard. Should this matter 4o us today? It might be s0 1< we
are using the past to 1s%ify oresent day actions. As a question it does beg the issue
oF what standard is ac’ ally needed today.

A strong motivation, in the absence of = living lceal <z=dition, is to recreste
something lost, elther as museum like renlication or ‘o restore and develop a
"tradition". Nov the -reservation o< the roots of this echemeral activity has to be
done by someone both as a reference and as a jumping 0°° point for innovation.

But restoration needs an outside standard and an accumilated unders nding o® “he
why as well as the what. Revivals usually lack all this and So become a2 new thing
in their ovn risht,

Zven i© the question o© why to recreate can be answered, there is ‘he zrobiem o<
what to racrsate - ir 1% to be Cecil Sharp's ZFDSS %eaching, Pre M2 Aing or
Postwar Ring, a vcersonal "relook" or and interprezation btased on mss? The las: two
choices are quite acceptahle i the honest aim is o be dif7erent “rom other sides,
The original is umlmowable - even Sharp's teaching is now unreachabls. Zuzrisingly
the only authentic sources are the aciive dancers and what we car kxnow o° *he
traditions from their dancing and unierstanding. How many of today's dancers have
this sense o responnikility? The wriiten word or even rrofessiomal dancs nota*ion
is inedequats. The morris ic the occasion as well ar the steps and stylistics. No
cne suggests tha we recreate the atmosthere of these early stages o° ‘he morris
revival, '

“here is a visible tradiiion with an =lement o® continui*y, althoush the
evistance of the rest o us has changed it consiuerably, although it orobably weuld
no% be there at all vithou* the revival, To be o< any use to the rest 0° us it needs
to be seen and analysed, so ve muct fed on and, I suppose, both modifr and erode what
sustains us.

There are the village tased sides with continuity o® =lace for insriration. They
tend to be less inhibited with their chosen tradition than e might be, allowing
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themselves an evolution “rom wha® was done, bu: seldom inluenced by why i+ was
done. they are often examples o~ wha* can be done by expari dancers using sacondary
sources, as vwitnessed by the revival of several'new"traditions in *he last 20
years. The "dance" bit o the tradition, which is essentially the tasics underlying
the reconstru=tion, does no% come “rom mss but is injected. In other fields *his
is just the element o“ intervretation and expression hrought to it by *he great
dancer. It would not be "folk" to creiii the choreograther tut the da=bt should be
racognised. -

Une is led to the question o< vwhether some sides are more “auhentic" ‘han o*hsrs?
It depends on what is being locked for, but in general it must be a "yes” if the
method of {ransmission of style and detz3l o the dance is considersd imvortant.

Good daneing is not the same as slavish following o0F perceived tradition, so copyins
good morris is not necessarily getiins close to the original, The ‘ine detail

that makes a dance has seldom been recorded, it lies in the evpressive mrt that
Sharp “ound so difficult to pin down. I: is possible that this,as done in the mid
19th century, has not been iransmitted to us at all !

Any group is unique and therefore its group evrressicn in the dance will bs unique.
Just think of the year to year and team to team variet- it Bampton where everyone
is as immersed in the tradition as it is possibls to t soday.

We should recognise that style covers siandard moveme..-=s and quirks, really
elements of sel’ evpression. The Cotswold morris allows individual interpretation
within certain 1limits of mitern and rhythm, even if your squire does rnot see it
that way. In general movement can be classec gs Dositive, that is “dancing”, or
negative, which I shall call "slacking". Dance lies in the spring in the stez, the
expressive movement of arms and body, in the <low o° movemant and the emphasis on
1liTting not downward actions. The degree of effort needed requires Sitness and
some element 0" physical ‘raining. Slackness comes with = w22k ster, slow acceleration
off the mark, very little body rise and limb waggling. Unfortunately it is sasy <o
practice slackness, and mos* o° us are exper:s in sel’” jusiification ‘or it.

In my opinion it all comes down to zood bacics - i< these are right ‘he rest looks
good and no one is going to argue over it. Height in stepping comes from ankle
flevure and in jumps Srom bending the knees a 1little, Jumps should be done so as
to "drive" into the nexi movement to give excitement to *he dance. 2ig arm movements
come from big handkerchiefs not from “lailing the 2rms. The contras: between diffsrent
basic steps should be remembered and practiced.

In summary we have lost our absolute reference, iT we ever really had one, 80 that
Judgements %oady mus: be as much on artistic grounds as any other. Uniqueness in
the individual and the team is inevitable, even attempted copies are diSferent. Zut
good basic training, often revisited, will ensure *hat 211 is accapied and perhapr
someone will want to try and copy you. Aemember a "sloppy" dance nroduces a "sloppy"
audience, but then you ars caring about those watchine and would not iar i< haoppen.
Cr would you?
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